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The article is related to the architecture of “Shabyt” Palace of Arts with a total area of 23,900 m2 which was built in 2009 in 
Astana and located at 10 Independence Avenue, opposite to the Palace of Independence. The building was built as a palace of arts, but 
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call it “Shabyt” – inspiration that does not contradict the spirit of the University of Arts, but its internal structure is not suitable for the 
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According to designers of the building, the architecture of 
“Shabyt” Palace of Arts is an embodiment 
of identity of the unique result of human 
creativity and natural elements which, 
in this particular image, represents the 
crater as a result of the explosion. The 
crater is just a funnel, it has no body. The 
form of “Shabyt” Palace of Arts may 
be presented as the intersection of two 
cones – right and inverse, two spinning 
bodies of rotation. The rotation of inverse 
cone is resulted in the ring-like walls of 
basement courtyard similar to the crater, 
and the second cone formed the ring-like 
external inclined walls of the building.
Cones of external and internal walls 
have formed a ring of round body of 
triangular cross-section, where the 
land is a basis, but the uniqueness of 
the form is provided by a slight tilt of 
the rotation axis of internal cone due 
to which an inclined shear line of two 
cones is formed. An oblique section of 
the intersection of two cones makes it 
possible for an anonymous geometric 
shape to acquire individuality, besides 
the section allows demonstrating the 
Photo 1. Perspective view of side face of “Shabyt” Palace of Arts, 2009
Photo 2. Perspective view of “Shabyt” 
Palace of Arts from the front 
facade oriented to the axis and the 
Independence Square
Photo 3. Border of the intersection 
of inclined surfaces of exterior and 
interior round facades
architecture of the form at a distance. 
The inclination of the “Shabyt” building 
is directed to the Square with respect to 
which the building opens and makes a 
kind of bow to the Independence Square. 
The edge of the intersection of inclined 
surfaces of walls made of blue glass 
which evokes sensation of a border of the 
glass monolith is especially untypical for 
architectural forms. It adds a new twist 
to the perception of the architectural 
form and elicits different associations; 
people, who have tried to describe the 
architecture of this building, compared 
it, for example, with ink-pot which was 
used by the Soviet schoolchildren in the 
1950s. It was round, glass, blue colored 
by ink with cone-shaped hole for a pen 
like a funnel of the crater.
Siting of the building in the image 
of “crater explosion” (Photo 2) on the 
ground is to make some “technology-
related changes”, but the absolutely fl at 
surface neutralizes the explosion and turns 
the building into a silence of overturned 
bowl. The “Shabyt” Palace of Arts and 
the Palace of Independence are located 
on both sides of the main administrative 
axis where the Independence Square 
with the Monument of Independence, 
the Pyramid “Palace of Peace and 
Harmony”, the “Baiterek” monument and 
the “Acorda” Residence of the President 
are located. The windows of “Shabyt” 
Palace of Arts command the whole 
panoramic view on the surrounding 
from the Palace of Independence to 
the “Hazrat Sultan” Mosque. The front 
facade of “Shabyt” Palace of Arts is 
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Photo 4. Section along the central axis 
of “Shabyt” Palace of Arts
Photo 5. Ground fl oor plan of “Shabyt” 
Palace of Arts
oriented to the Independence Square. 
When coming in the visitor enters the 
horizontally oriented, narrow and oval 
entrance hall 8.7 m high that resembles 
an oval of turned to you “crater” of 
basement courtyard which could be seen 
when approaching the building.
All buildings appeared within the 
new city put a kind of pegs into the 
architectural outline, therefore this 
small building had to play an important 
role within the architectural context; 
it, being located opposite the Palace 
of Independence, signifi ed the end 
of one side of the governmental axis. 
A relatively small public building in 
a familiar image may not have played 
such a role. It is diffi cult to “retain” 
the axis if the building does not stand 
out, so the architects tried to give it a 
stunning image of the place according 
to its designation. The form found by 
architects has not been previously met; 
it has novelty and memorable image. 
The uniqueness of architectural image 
may be compared with the image of man 
whom, if you have ever seen him or her 
before, you can remember and recognize 
when next you meet, and the “Shabyt” 
building may not be forgotten, if it is 
once seen.
The Palace of Arts and the club 
represent several independent groups 
of premises by its architectural and 
planning structure:
− administrative block with entrance 
hall, cloakroom, sanitary facilities, 
canteen or coffee-room;
− library with reference room;
− 3 or 4 groups of club rooms with 
the area from 50 to 100 m2;
− cinema hall for 300 people with 
lobby;
− multi-purpose hall for sports, 
dancing, aerobics.
In the plan the building represents a 
circle with a diameter of 120 m, and the 
center of axis lines of internal walls is 
shifted to the center of a small circle of 
37 m radius. Third circle – intersection 
lines of two cones, right and inverse, as 
mentioned above, – is a kind of ridge 
of 45 m radius. The space of basement 
courtyard – “the crater”, properly 
speaking, which is the main character of 
the project idea – is unusually beautiful 
space protected against the wind and 
open to the scenery spots of the city. A 
closed round accessible roof area with 
inclined glass walls like a bowl was 
meant to become a green garden for 
rest and an additional space for creative 
activities.
In this project, the roof and walls are 
combined and the line of its intersection 
passes through the middle between 
internal and external walls, but centers 
of three circles lie on the central axis 
of the main entrance. Four entrance 
halls provide the autonomy of activities 
performed by club groups. There are 
three halls in the center – cinema, 
rehearsal hall and sports hall which 
are independently operated. Although 
thoughts of architects were aimed to 
create a pure form of crater, the planning 
layout of the premises was drawn up for 
the club building with due regard to all 
requirements. After its construction the 
building was transferred to the balance 
of the Kazakh National University of 
Arts, a set of premises of which did not 
comply with the requirements applicable 
to the universities. There are no lecture 
halls, showrooms, recreational spaces, 
workshops, studios, laboratories and 
other premises necessary for the higher 
education institutions.
The tender for construction of 
“Shabyt” Palace of Arts won the 
Turkish construction company “Sembol 
Эnюaat”, but the construction was 
subsequently assigned to “Basis-A” 
construction company, representatives 
of which have lost touch with designers, 
so the architecture has some deviations 
from the initial idea, – the project 
designer Shokhan Mataybekov says. The 
architecture of this building was to be 
made by using the technology of hidden 
sashes; such plants exist, it produces glass 
which is put butt-to-butt so that the entire 
form is run into a single monolith. First 
of all the monolithic form is a purpose 
of the idea, and secondly, the color of 
glass was supposed to play an important 
role within this project. The building 
is to be easy, light blue with a silvery 
shade and have a specular refl ection of 
5 to 10%, the form had to possess the 
properties of refl ection, fl icker, and shine 
so that any person could not estimate 
its real physical properties within its 
perception. An easy, silver blue, mirror-
bright uniform monolith form should be 
perceived as a sculpture and get up the 
place where it is located.
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Photo 6. General view of the building from the main entrance and rear facade
Photos 7, 8, 9, 10. Panoramic view of the surrounding of “Shabyt” Palace of Arts. View from the windows of “Shabyt” 
Palace of Arts. (Photos of the author were made from the windows of the 6th fl oor, from the height of 28 m)
The architecture built in the “crater” 
sculpture had to serve by its form: to 
refl ect, be blended in semi-tones with the 
surrounding space, slide in your mind as 
a fl ickering image, even disappear under 
certain weather conditions, but a dark 
and heavy monolith which is the same 
under all weather conditions was made; 
I didn’t expected such a result, – the 
project designer Sh. Mataybekov says.
The ideas of designers come to life 
during the computer rendering as virtual 
images of refl ections in silver-blue glass, 
where people, cars, and clouds may 
appear and disappear in the round form. 
The mirror form of the building had to 
give a visual lightness to the building, 
and silver-blue glass being mixed with 
the blue color of the sky had to loss the 
boundaries of reality between the form 
and its refl ection, but all this was not 
implemented in the building architecture. 
Although the designer was not satisfi ed 
with the chosen color of glass, the 
building still infuses the amazement at 
a new approach to the architecture, and 
a relatively small building came into 
notice and played an architectural role 
assigned to it.
The windows of side face of 
“Shabyt” Palace of Arts command the 
view on the Palace of Independence 
and the Independence Square with the 
Monument of Independence (photos 7 
and 8). The Monument of Independence 
and the Pyramid “Palace of Peace and 
Harmony” are seen from the windows 
of upper fl oors of the central part of the 
building in the rim of interior ring facade 
(photo 9). The “Hazrat Sultan” Mosque, 
the main mosque of Astana, may be 
perfectly seen from the windows of upper 
fl oors of the north part of the building 
(photo 10). The round panoramic view is 
commanded due to the inclination of the 
building oriented to the governmental 
axis; a person who is on the upper fl oor 
may see the panorama of the city as from 
the viewing platform. Any person who 
is in the Shabyt building fi nds himself 
at the center of observation due to the 
circular pattern of corridors around the 
6TECHNICAL SCIENCES, CONSTRUCTION AND ARCHITECTURE
GISAP
perimeter of the building, although this 
is a relatively low-rise building 40 m 
high in the highest part of the ridge.
In terms of architecture, the picture 
of two fragments of “Shabyt” Palace 
of Arts and “Hazrat Sultan” Mosque 
(photos 11 and 12) represents the concept 
for interpretation of the XXI century 
architecture and the traditional Muslim 
architecture of the past by revealing 
world view of epochs and peculiarities 
of our time due to the fact that both 
buildings were built at the same time. 
The comparison of two buildings, the 
“Shabyt” Palace of Arts and the “Hazrat 
Sultan” Mosque, does not seem to be 
strange, because the “Shabyt” Palace of 
Arts in its interpretation of architecture 
could be a mosque, library, business 
center or any other residential or public 
building, and the architecture of the 
“Hazrat Sultan” Mosque – only mosque. 
The appearance of archaic image of 
the “Hazrat Sultan” Mosque for 5,000 
people in Astana in 2012 is related to the 
trend of the fi rst years of Independence 
related to the return of a debt to the 
cultural heritage – return of cathedrals 
with a traditional image to the cities. 
The perspective view of both buildings, 
the “Shabyt” Palace of Arts and a 
fragment of the Palace of Independence, 
evokes the feeling of industrial nature 
– it is harsh, insular and inaccessible, its 
images do not reveal its assignments.
The interiors of “Shabyt” Palace of 
Arts, unfortunately, have no unity with 
the style put into the project concept; 
interior designers contributed a new 
motif to arches which has eventually 
nullifi ed the unusualness of the building 
architecture. Everything is unconnected 
here: variegated arcs, adjusted sashes 
at semi-round galleries and dummies 
all around – profi les, false portals, in a 
word, the interior is from another story 
and it does not correspond to the building 
architecture. The interior architecture is 
made by using a cheap plaster on gypsum 
plasterboards and evokes associations of 
the temporary decorations set in hast. 
Metal constructions are hidden with 
gypsum plasterboards; for some reason 
it serves for heavy concrete supports, 
beams and arches. All this looks very 
poorly, while it is the interior space 
that had to be exponents of features 
of the unique architectural form and 
unusual structural system of the 
“Shabyt” building. A light metal frame 
of the building has disappeared; it was 
replaced by the supposititious decor for 
concrete constructions made of gypsum 
plasterboards. 
The interiors of the unique building 
should be made by the project designer; 
it should express ideas contained in the 
project concept as it is done all over 
the world. The world famous architect 
F. Gehry, while designing his buildings, 
attached the enormous importance to 
its interiors, in fact, for which such 
buildings were made. He highlighted 
the goals and objectives of the buildings 
interiors. For example, F. Gehry has 
engaged Japanese in noise specialists and 
has used an expensive wood in order to 
get the best sound in the building of Walt 
Disney Concert Hall instead of using a 
cheap plaster for interior decoration. 
After the fi rst rehearsal the music 
director of the Philharmonia Orchestra, 
Mr. Salonen, turned to Frank sitting in 
the hall and said: “We will stay here”. 
In response, 70 year old F. Gehry broke 
into tears thus expressing the whole 
dramatics of the situation: if the building 
with all its beauty eventually proved to 
be unsuitable for the work of symphony 
orchestra, nobody would understand it, 
setting aside of the necessary additional 
expenses. The cost of the unique product 
can never be predicted and this is not to 
say that “this is an amount for which a 
unique product can be made”, because 
it should be spent as much as necessary. 
Thus, the Walt Disney Concert Hall in 
Los-Angeles became not only the most 
exotic architectural structure, but the 
best music venue in the USA.
The lobby of “Shabyt” Palace of 
Arts, on which galleries of 5 fl oors of 
club rooms look out, is a rare, unusual 
space 20 m high of triangular section. 
The premises of the upper fl oors, slightly 
and fl oor by fl oor, overhang the lower 
fl oors in double-height space of the 
lobby thus creating a light and dynamic 
upward movement before a clean 
segment of absolutely round plane of the 
inclined wall. The solution presented in 
the real interior demonstrates a complete 
lack of understanding of the concept of 
the building architecture.
Feigned piers of arches and beams 
straighten the curve of the inclined wall 
and close the panorama of the round 
basement courtyard space – “the crater” 
– from all fl oors. The courtyard-crater 
is a quintessence of the project which 
remained unnoticed by designers of 
interior where the structural system 
expressing the project idea, which seems 
to be recognized as unbeautiful by the 
designers of the “Shabyt” building due to 
the used interior foofaraw, was apparent. 
Photo 11. Perspective view of a fragment of Palace 
of Independence and a side face of “Shabyt” Palace of Arts
Photo 12. Perspective view. Fragment of “Shabyt” 
Palace of Arts and the “Hazrat Sultan” Mosque
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In this regard, the words of J.W. Goethe 
are recalled: there is no difference 
between beauty and truth, however 
beauty is truth. A lot of examples on this 
topic may be given here, starting with 
the Eiffel Tower in Paris.
The panoramic view from the bridge 
represents three buildings: “Shabyt”, the 
Palace of Independence, the Monument 
of Independence and the Pyramid 
“Palace of Peace and Harmony”, but 
the governmental axis is presented only 
by two buildings – Shabyt and Pyramid 
– and this dialog involves the spire of the 
Monument of Independence located at 
the eponymous square, but not the Palace 
of Independence directed to the ground. 
It should be noted that the Pyramid 
“Palace of Peace and Harmony” 
dominates magnifi cently and soars 
in the landscape of the waterfront, its 
lines are maintained by the grade lines 
of locality and it is very harmonious in 
the environment. In this panoramic view 
“Shabyt” and the Palace of Independence 
specify one end of the governmental 
axis on both sides. The architecture of 
the Palace of Independence has no vote 
in this picture, although it was to play 
an equal role as the Shabyt building. 
“Shabyt” manages to do it due to its 
Photo 13. Interior of corbel lancet arches 
in the lobby opposite the assembly hall
Photo 14. Corbel arched doorways – entries 
to the audience hall
Photo 15. Corridor – the gallery of forth fl oor looked out on the internal 
double-height space of the lobby
Photo 16. Panoramic view from the bridge
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unusual form of crater, but its siting 
similar to the Palace of Independence is 
immersed in the landscape, while “the 
explosion” is the project concept and 
the crater left was to soar. The “Shabyt” 
building architecture has a huge impact 
in the axis space due to its form, but its 
siting loses out to the Pyramid.
The article is written following the 
architect Mataybekov Sh.U.
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